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 Story

Logline: A successful editor attempts to give writing advice to an old friend facing career 
difficulties due to his writing style.

Synopsis: A struggling writer demands answers from an old friend turned successful 
editor for answers as to why his stories aren’t selling. The root of the problem? 
Emotions. The two men debate and reconnect under unexpected circumstances.

Points of Departure: The wives in the story are mentioned scarcely, we plan to flesh out 
Mrs Westbrook & Louise.

Genre: Drama, comedy. 



 Characters

Westbrook: Mrs Pearl Westbrook:

Shackleford Dawe: Louise Dawe:
35-55, irrational, impulsive, times are 
hard but still a dreamer.

35-55, impeccably dressed, emotionally put 
together, cognizant, bourgeoisie.

Similar ages to her husband, distant, pours herself 
into music.

Similar ages to her husband, strain in marriage due 
to financial difficulties. 



 Production Design

Dawe &  
Westbrook 
concept 
style

Pearl & Louise 
concept style

The Dawes 
Residence

Park Location



Production Logistics

Location(s): Interior and Exterior. 



Risk Assessment:



Miscellaneous Production Logistics:

● Casting Call

● Budget

● Schedule 



 Style // Cinematography

As Westbrooke walks through Princes 
Street, I imagine I will use a shoulder rig 
or even a gimbal and a wide lens for a 
smooth tracking shot as he reaches the 
park. I hope to capture the two men's 
awkwardness toward each other, 
especially that of Westbrooke by 
keeping the wide lens

ACT 1 ACT 2 ACT 3

The lens will get tighter with a smaller 
depth of field as the two become 
more comfortable and passionate in 
their conversation, similar to the 
intercut sequence of the wives. The 
cutaways during their discussion will 
be shot through close ups mostly. We 
will be shooting in daylight, hopefully 
in relatively clear conditions.

The only scene in low light will be 
the theatre which will be a lot of 
fun to play around with, with the 
high contrast lighting.



Style // Directorial Inspirations
References + Feel: 

Midnight Cowboy, Zodiac, All The President’s Men, Scotland in the 1970s



Director’s Notes

Production Ideas:

❏ Gritty, city-slicker, stylised take on Edinburgh in the 1970s with a specific focus on the boom 
in the print industry. Inspiration from the culture and fashions of the 70s: warm colour 
palettes, striking silhouettes, bold design/prints. 

❏ Create an engaging dynamic between the two main characters through witty dialogue, 
realistic-to-formalistic camerawork and controlled pacing through the editing. 

❏ Realist approach to contrast key moments in the film which will be highly stylised for 
dramatic emphasis - ex. Shakespearean delivery of lines and theatrical mise-en-scene vs. 
handheld documentary-style camerawork and social realism influence. 



Realism to Formalism - Act 1 (Realism)

Realist Approach
Objective camerawork. 
Observational feel.
Naturalistic/minimal 
editing. 
Documentary/journalism 
inspired visuals. 

Ken Loach influence. 



Realism to Formalism - Act 2 (Stylism) 

Stylised 
Approach 

Intercutting in editing. 
Fast-paced editing. 
Stylistic transitions 
(cross dissolve, camera 
flash).  
Edgar Wright 
influence.



Realism to Formalism - Act 3 (Formalism)

Formalist Approach
Formalist setting - 
theatre. 
Total abandonment 
from reality.
Influence from 
Shakespeare and 
theatre plays. 



Style // Edit & Sound
                                                                             Edit+Sound references/feel

Diegetic//
● Sharp and Thwipy foley

> postsync
● Sound to dramatize 

movement
versus

● Stripped back
● Naturalistic
● Very documentary, 

what you see is what 
you hear

Non-Diegetic//
● Typewriter, press 

printer whirr, pen on 
paper

● Effects related to world 
+ integrated  

Hot Fuzz

Shaun of the Dead
Roma

Edit //
● Highly Stylized 
● Sharp and Snappy
● Match Cuts and Jump 

Cuts

Main Edit Reference will be 
Chris Dickens, especially his 
work on Hot Fuzz and Shaun 
of the Dead

Good sense of Story and Timing will be 
essential to the edit

https://www.youtube.com/watch?v=MeJzHSxRq40


Proof of the Pudding
Thank you for listening! 
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